
Michael Kvium 
 
The summer of 2017, Horsens Art Museum is focusing on Michael Kvium.  
The Summer exhibition marks the deployment of our new exhibition space 
dedicated to our collection of this very important artist’s works. However, 
the exhibition will not only be found in the new space, but spread throug-
hout the entire museum. 
The exhibition will feature the entire collection of Michael Kvium’s paintings 
and sculptures and part of the museum’s large collection of drawings and 
graphics. 

The first painting that the museum acquired for the collection on August 8, 
1985 was ’Self Portrait’ from the same year. Since then, the collection has 
grown and currently contains no less than 25 inventory numbers in pain-
ting, where some inventory numbers cover several paintings, two sculptures 
and hundreds of drawings and graphic works. 

With this exhibition, it is possible to follow a series of artistic phases that 
Michael Kvium has worked through over the years from the tabloid everyd-
ay scenes of the 1980s, to a more reflected and nuanced visual artist who 
looks at the world in his very own way. 
We hope that our audience will share our enjoyment of the art and the new 
possibilities that Horsens Art Museum can present in this new exhibition 
space.
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Self Portrait 
 
In the 1980s Michael Kvium had a passion for motorcycle culture. Michael 
Kvium’s early production of artworks is characterized by a motive world with 
relation to it, as can be seen in the four drawings ’For Men Only’ and in the 
small photorealistic painting ’Horsens MC’ painted in 1980. 

’Self-portrait’ from 1985 reflects the first major change in the style of 
Michael Kvium’s work of art. The picture shows a young Michael Kvium who 
is looking out of an open window. In the right side of the picture we see his 
shadow and a curtain that blows in the wind. The shadow is dissatisfied and 
looks more like an independent figure than a real shadow. 

The artist looks at the world, but at a distance from the window. 
The work was created the same year as Michael Kvium completed his 
education at the Royal Danish Academy of Fine Arts in Copenhagen. He 
has since painted many other portraits of himself and of figures that share 
some of his own facial features.

Painting Room 
 The ’Painting Room’, 1996-2001, is composed of four paintings of different 
sizes. In the largest painting, Michael Kvium painted a portrait of himself 
with palette and brush in his hand. He is being mirrored by his own shadow 
and by a creepy, nude creature with a skull-like face.
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The compilation of the living painter and the dead man reminds us that life 
is closely linked to death. This theme is emphasized by the red blood-like 
paint that the creature pours out of the bucket. The blood is a condition for 
life, but is especially associated with death. 
Michael Kvium also uses the black eggs symbolically. The egg symbolizes 
life, while the black color is associated with death. 

One of Those Days, Days 
 ’One of Those Days, Days’ from 2014 consists of three paintings that have 
been put together to form a single piece. The two big paintings show a land-
scape with birch trees and the back of a man in front of a black background. 
The man is a painter in work wears with a physiognomy that leads to the 
idea that it is a kind of self-portrait of Michael Kvium. 

The two big paintings seem very separate, but are tied together by the little 
painting, located at the bottom right. Here we see that from the painter’s 
back pocket there is a stained paint cloth that he used to clean his brushes. 
The colors of the cloth are reflected in the birch trees, thereby creating co-
herence in the work. The cloth also demonstrates Michael Kvium’s technical 
abilities to paint extremely realistic motives. 

Painting Room
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Death is a recurring theme at Michael Kvium. It’s also wondering just below 
the surface of ’One of Those Days, Days’, where the painter’s face looks like 
a skull. The beautiful birch trees also reminds us of death, as they - like all 
nature - are perishable.

Deep White 
 As part of an exhibition project that was presented in 2003, Michael Kvium 
created a number of stoneware figures at Tommerup Teglværk. He worked 
side by side the Norwegian painter Kjell Erik Killi, who was the second artist 
in the exhibition project. The main objective of the project was to let two 
painters work three-dimensional. Michael Kvium’s experience with sculpture 
was at that time limited. 

The sculpture shows nine torsos. They are located in a paraffin sea that 
leads the mind to a sea of sperm. The figures express embarrassment and 
anxiety, even though they are in the root of life. We tend to experience 
them as we are heading towards death instead of on our way to life 
completely the same experience one can see when viewing ’Pale Painting’ 
created the following year.
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